. T A International Academy of Science,
International Journal of Linguistics .

and Literature (IJLL) s Engineering and Technol
ISSN(P): 2319-3956; ISSN(E): 2319-3964 u e g xo ology

Vol. 5, | 5, Aug - Sep 2016; 39-44 C ting R hers; Nurturing | ti
©0|ASE_IS_SUE ug ep IASET onnecling Kescarcners uriuring innovalions
THE HEROIC JOURNEY OF TESSA GRAY IN CASSANDRA CLARE 'S
THE INFERNAL DEVICES
G. SHARMELY
Ph. D Research Scholar, P.G & Research, Departofiémiglish, V.O. Chidambaram College,
Thoothukudi, Tamil Nadu, India
ABSTRACT

Fantasy is a genre where heroes can show offgkidis and earn respect through feats such as tilegedragons,
reaching their destinations unscathed while beungtdd by armies, and solving prophecies that N the enemy can be
defeated. The heroine stands between several tbisf a special person who has the power toadleferk forces and as
a fighter who trusts only herself. Modern heroiaes warriors who fight on their own. Cassandra &€larfamous fantasy
writer worked for several years as an entertainnemnalist for the Hollywood Reporter before turgiher attention to
fiction. This article attempts to explore the hess journey of the protagonist Tessa Gray in QadsaClare’sThe

Infernal Devices
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INTRODUCTION

The heroic character has become one of the mosirtent elements, as supernatural and futuristimetes
allow exploration of all kinds of traits and deciss that create the idealized state which hergeesent. The several tasks
presented throughout the hero’s journey transfdmen ¢haracters into heroes. Heroine’s journeys B® @mmon in
fantasy, produced mainly in fairytales rather tharthe longer epics. Anderson’s “The Little Mermaithe myths of

Demeter Cupid and Psyche or and Persephone grerdtt heroine’s journeys.

Heroines are being modelled in recent fantasydlitee, they give the impression that after allrtlaghievements
they can only settle for second place. The hereinaie characters could be said to disappear frarptiblic scene,
whereas heroes become mentors for the next gemem@tiguardians to protect the future; they gaiories or leadership
in their society. IrBrave Merida is one of the few heroines who will lagein a throne. In literature, heroines are growing
importance. As heroes have been the most impditane in fantasy literature so far, heroines tékem as role models;
however, heroines introduce some differences in tioey relate to the heroic journey. Clary Fray frdime Mortal

Instrumentsand Tessa Gray froifhe Infernal Deviceby Cassandra Clare are an apt example.

Most heroines in fantasy literature are intendedyfiung adult readers. Young adult fantasy litamais a genre
that has regained popularity in the last decad® #ie success of théarry Potterseries. Heroines allow female readers to
identify with a strong character, but they are alsfining how to discover one’s identity from begoa shallow archetype
and narrow roles. This new depth is derived fromdbvelopment of some of the now more complex hesiOne of the

most important traits of heroes is that they arerions, a role that society has not entirely deemeckptable for females.
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40 G. Sharmely

But warring heroines also exist. In recent yeaespimes are starting to compete against heroesoamefine the heroic for
females.

With the appearance of thewilight series, much attention was turned towards heroifles. Hunger Games
though it arguably belongs to science fiction, sbdvan interesting heroine who stood in stark cebtwdth Bella, the
heroine of Twilight. Bella has to be rescued and protected by her wanmoyfriend; whereas Katniss is completely
independent, able to face the competition of thadémn Games. The fantasy heroine has finally stepped his character
has been present for a long time, but in the lasade it has gathered more attention as it is ba#wgloped to represent
the ideals of feminism. Cassandra Clare writes uflaatasy novels about the demon-fighting ShadowéranShe adds

that her series are a combination of urban fantdyenture and romance.

Cassandra Clare’s Shadowhunters novels encompagmesitselling seriebhe Mortal InstrumentsThe Infernal
Devices The Dark Artifiesand the upcomin@he Last Hourseries andhe Bane Chroniclestc. The Shadowhunters are
a magical race of beings who are half angel anfithahan. Their attempt to protect the world frommd@&s and other
supernatural forces are portrayed in all the Shadowers novels. Like many works of fantasy, Cassa@lare’s series
The Infernal Devicesffers a strong young woman commencing on theihel® journey and fits into the monomyth
theory.The Infernal Devicefollow Campbell’s hero cycle, fusing magic and holbgy touch us deeply on an emotional
level and urge us to find order and meaning inwaild. Cassandra Clare acknowledges that she wiedsely writing

a classic hero’s journey and that it centers araufemale heroine named Tessa Gray instead of @ mead.

The monomyth, or the hero’s journey, is the commmamiif of a broad category of tales that involveesichwho
goes on an adventure, and in a crucial crisis w&ingtory, and then returns home changed or tramsfd. The concept
was introduced by Joseph Campbelllhre Hero with a Thousand Fac@®949), who described the primitive narrative

pattern as follows:

A hero ventures forth from the world of common dao a region of supernatural wonder: fabulous
forces are there encountered and a decisive vidgsowon: the hero comes back from this mysterious

adventure with the power to bestow boons on hisveinan. (23)

In Cassandra Clarehe Infernal Deviceshe protagonist Tessa Gray with her supernapoalers protect the
world from demons and other supernatural forcess@adra Clare inquires her readers as, “Ever singaliscovered the
Shadow World, haven't you secretly wanted to bem® To be the most special of a special people2iiown way we

each wish to be the hero of our kind”. (2)

The classic heroine’s most typical quest is resdfuamily members. The protagonist Tessa beginddleron a
guest to save her brother. Upon her arrival in laamdhe is kidnapped by the Dark Sisters, who ftweeto learn her
untapped ability. Tessa learns to change shaped@edvers she is more than human. On a deeper, lgvelcomes to
know the mature of death and understand peoplelsgtits through her transformations. These arekitls the heroine

must absorb to grow from child to woman:

The period when one begins to realize that ond igmining the show is called adolescence, when a
whole new system of requirements begins to realfz®t one isn’'t running the show is called

adolescence, when a whole new system of requirenteedins announcing itself from the body. The
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adolescent hasn't the slightest idea how to haaltikhis, and cannot but wonder what it is thatsiping

him — or even more mysteriously, pushing her. (Caaelil42)

The emotional change is represented by superhgtomgers - the heroine is developing new impulsesy skills,
and new ways of interacting with the world. Herktés discovering how to use them. Cassandra CrateerEnchanted

Inkpotexplains that,

In writing about Tessa, | can make literal the eigree, which is often strong in adolescence, elirig
that your identity is fluid and shifting, that yoa’ not sure who you are yet — that you're someone

different every time you look in the mirror. (2)

Angels symbolize an ascending spiritual principlegd Tessa’s is doubly strong, as it is on a ptveamulet. It
reflects her quest for identity and purpose. Thgehiis her dying mother’s gift, like the gifts ofamy saintly dying
mothers in fairytales. Like those gifts, its powprsvide a kind of protection from beyond the graike a true guardian
angel. The clockwork angel is Tessa’s talismanheuntpowers aid her as well. When Tessa escapeshieo evil mentors,
the Institute is like the normal world by comparis@he Institute is surprisingly prosaic, with damrat seven. “Everything
was tasteful and very ordinaryClockwork Angeb7). The Shadowhunters are stunned by Tessa'srpolmefact, Tessa's

origins and abilities are a mystery to them.

In the Institute, Tessa begins to discover whowaets to be and learns about the magical worldl. §Wies her
the Shadowhunter’'s Codew further this, a magical book for the questimgdine. Indeed, she and Will quote a library of
books to each other and Will advices her that hiesgeourage by pretending to be a character inak.biem Clockwork
Prince he tells her that their shared love of bookshathas turned to real love between them. Readin¢etiers enabled
him to feel with her. “I dreamed what you dreamednted what you wanted — and then | realized tidy t just wanted
you. The girl behind the scrawled letter&Cldgckwork Prince468). Tess is enraptured — she had always drearhed

someone truly knowing, understanding, and loving he

Shadow moments can occur when facing one’s opmpesitvhen Tessa and Jessamine speak in the park, for
instance. However, to truly have the ultimate Skadaperience in fantasy, one puts on another’'segdithe real way to
walk in his or her shoes. Camille is everything Seess not — ancient and wise, sensual, and alsdoctable with her
magical powers. Tessa takes Camille’s ruby pencamtt transforms into the vampire. At least momelytashe
experiences the chill of death. However, she aiscoders what it is to be an ancient, titled, sefithted Downworlder —
all she is not but one day must become. Camille wgorldly political adversary. She is sexually farg and boasts that
Magnus is her lover. She carries herself prouddg & queen. Pretending to be her, Tessa gets dovh around on a
leash and experience dominant sexuality. In the, istie feels Camille’s sensual memories of Magmascnannels her
imperiousness for the first time. Finally, she i@ pistol at the vampire patriarch De Quincey. Whbe sees Nate in

chains, she feels the most rage. As she refleets lrowever, the rage was like a gift from Camitiet from herself.

At the end of the day, she reflects that it wakag of firsts, the first time she used her powea asluable tool
and the first time she fired a pistol. Camilleglithe Dark Sisters, has taught her much about éepwker. At book’s end,
she uses her shapeshifting to trick Mortmain irgbdving that she is dead. She faints from the klodmear death and has
a descent into death and return. Tessa awakensaoofident, to discover she is a powerful womaiharge of her own

destiny.
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Tessa’s gift is shapeshifting, and she usesdtigcover who she is, trying on different roles s wonders who
the Tessa underneath really is. The mystery dfimgi and uncertainty about her parents casts @l donfusion.
Mortmain’s comment that there is no Tessa Grayioaas to haunt her. She acts calm and capable tarebgypically
feminine to achieve her goals. In Yorkshire, Tefasds herself playing a role with her own face itaation that terrifies

her. Her clockwork angel, a powerful protector ofsterious origin, is a clear symbol for the strangart of himself.

Perception and appearance are keys in the hesojoefney. AsClockwork Princecontinues, Tessa tries on
Jessamine’s persona, a girl she regards as atdelagey princess. Underneath the lovely surfaaaydwver, she feels her
“rage and longing and bitternessCléckwork Prince262). Jessamine, as she soon discovers, is mawkhakt Tessa is
struggling with her feelings for Jem and Will. TlghuTessa has behaved disgracefully, as she femsamine’'s secret
marriage to an enemy of the Clave is far worseJéssamine, she finds herself at a ball straighioblier last novels.
However, like the vampire ball, this one is coragt evil and filled with enemies. In this way, dies entered the
patriarchal stronghold. She must charm Nate, mgsctha charmed De Quincey at the previous ballrAstaying the part,
she finds herself mesmerized by Will and kisses pdssionately, forgetting her loyalties. It is hegadd delightful to cast

off responsibility and be another Jessamine.

In the battle ofclockwork Prince Nate grabs Tessa. She thinks to herself thas begger and faster “but there is
one thing | can do that he cannot” (383). She faanss into him and orders the automatons to seeebhother. By
transforming into him, Tess takes his power overriachines and uses it to save her friends. Ndti#leés by his own
automaton, in a blast that hurts Tessa in a rédleaif her painful emotional devastation. Caughiveen these roles —
spoiled feminine and spoiled masculine, Tessazeslshe doesn’t want to imitate Jessamine or NHgeever, she is
becoming more confident in her shapeshifting powager to experience others’ emotions as a waysobdering herself.

In Clockwork Prince Tessa transforms into the warlock John Shades Tansformation affects her more than any,

trapping her inside. With her new knowledge of tiemon father’s powers, she at last faces her warlature.

After Tessa loses Nate, her Aunt Harriet, anottwardgmother, visits her in a dream and forgivesfbeiNate’'s
death. She tells Tessa that lies “are like a camcéne soul. They eat away is good and leave deltruction behind”
(Clockwork Prince395). Aunt Harriet also informs Tessa that shelsdis family — a suggestion that let the Shadovsn
into her heart. This, like the clockwork angel litsiss a momentary blessing from the perished gomdher, a moment of

protection and hope on the heroine’s tumultuousnew

The love triangle is also central to the story.skesees Will as a shapechanger just as she isirdaakd
thoughtful one moment, vicious in the next. Fredlyerthe protagonist sees his or her love as aesttegnger reflecting
the mystifying mood changes the other person umdsigThe reason behind Will's inconsistency is amtplained to
Tessa at the end @lockwise Princeafter she is committed to Jem. Jem gives hefanigly ring when they pretend to be

engaged, then later gives her his mother’s jadda@nwvhen they begin a real engagement.

These too are talismans: a ring symbolizes commmtntBought there are deeper meanings as well. Saidgthat
a circle symbolizes the totality or the psyche,le/ai square suggests terrestrial matter and reéliprotective circle for a
person can take the form of a ring, bracelet, raaeklor crown. As such, the round jade penderd, WhilI's anniversary
bracelet, is a token of protection and personalguoaong with commitment. Tessa’'s angel necklase adds to her
protective circle. Tessa wears Jade pendent witlamgel, strengthening her divine connection jgstlze has strengthened

through Jem'’s love and faith.
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Tessa’'s main enemy is the Magister, who symbollk¢ha evil strength of patriarchy — he calls hifidger
creator and wants to marry her and use her powehisoown aims. Further, he is the corruptor ofé\atielder of the
cruel Dark Sisters. At the same time, he is thédabfi the warlocks, one who knows everything ahibet magical world
Tessa must discover. He reveals her powers torttefaaces her to train in them. Without him, sheuldonever discover
who she is or meet the Shadowhunters. The madigteself is a masculine force, but he wields a nundfefeminine
ones. The cruel Dark Sisters are his employershadsegiven birth to the monstrous creature with Stddinter runes and

skin over a metal body. Further, his symbol isGheoboros, an ancient symbol depicting a serpdirtgeés own tail.

Tessa is on the quest to discover within herseadfie-is questing from the girl who believes sheuisiéin to the
warlock who will live forever and astound the wovlith her shapeshifting magic. This quest takesitter her origins as
well as her future — the ever cycling circle. Befdrattling, Tessa has a respite as she dreame anipel Ithuriel and
receives his blessing. The brief time before thitldallows Tessa to decide who she wants to beciin the closest
males to her, Will and her angel offering theirdpessa is strengthened for the coming battle.HEneine must come to
understand the power of death as well as life ®atjy in the dark stronghold, she encounters ttathde dealing mother
and learns from her. Instead, Tessa faces Mortraath turns into the avenging angel of the God. Tegsawer is

shapeshifting and saving her friends, but it i® aléelding power of the power of the death.

Mortmain traps the angel Ithuriel and tries to teeaew beings. Mortmain is trying to subvert théura order
and take the power of birth and creation for hifgs$ Tessa says, “Life is the province of heavend Heaven does not
take kindly the usurpers'Clockwork Princes#€161). Tessa reaches into the angel pendant andyehanto a towering
figure of light and power. Mortmain the patriarciislno chance against her. Tessa slays him, anchhé&ural automatons
die. In this one gesture, all of her friends aneega Further, Tessa has always had the guardiagl and the shapeshifting
power even from her birth. Only through adversitg dacing the enemy has she come to know it, aodmgiso powerful

that the patriarchy cannot stand against her. 8ghes Mortmain in her fist, and he and his arnoyngle to nothing.

Tessa cannot bear the dark power she has harasdewlEpses. Tessa ends the story by having ehilthhough
she care for her dying husband, Will, as the cioflife spins ever onwards. [Fhe Infernal DevicesTessa Gray uses her
special gift, channeling other characters and disglgn'becoming’ them to help the Shadowhunteghfi Mortmain, De
Quincey, demons, automaton armies and black mdgissa is essential to the main quest of the serdsh is the

destruction of evil by the forces of God.
REFERENCES
1. Brissey, Breia. “Cassandra Clare Talks ‘Clockwork&’ and Reveals What's Next for her

Infernal Devices, Mortal Instruments Seri@&SN.com’s Shelf Lif8 Dec. 2011. Web. 19 April 2016.

<http://shelflife.ew.com/2011/12/08/cassandra-ctdoekwork-prince-infernal-devices>.
2. Cashdan, Sheldoithe Witch Must DieNew York: Basic Books, 1999. Print.
3. Clare, Cassandr&lockwork AngelNew York: Simon & Schuster, 2010. Print.
4. ---.Clockwork PrinceNew York: Simon & Schuster, 2011. Print.

5. ---. Clockwork PrincesdNew York: Simon & Schuster, 2013. Print.

www.iaset.us anti@iaset.us



44 G. Sharmely

6. ---. “Interview: Cassandra ClareThe Reader’s Quill6 Nov 2008. Web. 19 April 2016
<http://lwww.readersquill.com/2008/11/interview-caisdra-clare.html>.

7. Cross, Sarah. “The Art of WarShadowhunters and DownworldeEsd. Cassandra Clare.
Texas: Benbella Books, 2013. 20 — 34. Print.

8. Frankel, Valerie Estelld&z=rom Girl to Goddess: The Heroine’s Journey throbdyth and
Legend. North Carolina: McFarland and Co., 2010. Print.

9. ---. Myths and Motifs of The Mortal Instrumenktamden: Zossima Press, 2013. Print.

Impact Factor (JCC): 3.8727 Index Copernicus Value (ICV): 3.00



